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went from a drunken revel
pether they cast Meton out.
was ratified, and the people
s to Pyrrhus, not only from
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yught gifts to Pyrrhus, and
1ited a leader of reputation
ind that he would find there
red from Lucania, Messapia,
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y and three hundred and fif-
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undertake the expedition.

as a certain Cineas, a man of
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apil of Demosthenes the or-
e the only public speaker of
ought to remind his hearers,
of that great orator’s power
ating himself with Pyrrhus,
ambassadortothe cities, he
ing of Euripides, to wit,

y eloquence that even the
ng enemies might gain.”

vrrhus used to say that more
n for him by the eloquence
1is own arms; and he contin-
s in especial honour and to
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rrhus was eagerly prepar-
at this time to Italy, and find-
 for the moment, drew him
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L PROJECTS

ashort but dense work about the point of having
1 projects. The title refers to the Hellenistic King
n conquering the world, and his “wise” adviser
to dissuade him. Beauvoir opens her book with
of theirdialogue:

h tells us that one day Pyrrhus
evising projects of conquest.
o subjugate Greece first,” he was saying. *
nd after that?” said Cineas.
“We will vanquish Africa.”
After Africa?”
 Asia, we will conquer Asia Minor, Arabia.”
“And after that?"”
Ve will go on as far as India.”
After India?”
h!" said Pyrrhus, “I will rest.”
ot rest right away?” said Cineas.

uestions like the ones Cineas raises— "And after
plague all of us. What’s the purpose of doing
0 has to end? Or, as Tolstoy asked in the depths
“And what next? What for?™ Trying to answer
's) questions is the main purpose of Pyrrhus and

uvoir's discussion is sometimes difficulit to follow,

ysophically rich ideas. In what follows, I highlight
re especially relevant to understanding her over
n life.

arelated to meaning in life in Pyrrhus and Cineas
ce that pursuing projects is at the heart of what it
being. Beauvoir believes that human beings have

they create themselves by their actions. In fact,

project in its own right. In her words: “lam not a
self toward the other, transcendence.” Beauvoir
e fact that human beings are “transcendence,” by
we are always acting, always projecting ourselves

ding to Beauvoir this is essential to the human
;it, our “condition is to surpass everything given.”
lineas’s questions notwithstanding—it is simply
n beings not to engage in projects. As Jonathan
rsuing projects with values at their coreisnot an
iman life for Beauvoir.”

Pyrrhus, are said to be good fighters, and tobe
rulers of many warlike nations; if, then, Heav
en should permit us to conquer these men, how
should we use our victory?" And Pyrrhus
said: “Thy question, O Cineas, really needs no
answer; the Romans once conquered, there is
neither barbarian nor Greek city there which is
amatch forus, but we shall at once possess all It-
aly, the great size and richness and importance
of which no man should know better than thy-
self” Afteralittle pause, then, Cineas said: “And
after taking Italy, O King, what are we to do?”
And Pyrrhus, not yet perceiving his in-
tention, replied: “Sicily is near, and holds out
her hands to us, an island abounding in wealth
and men, and very easy to capture, forall is fac-
tion there, hercities have no government, and
demagogues are rampant now that Agathocles
is gone.” “What thou sayest,” replied Cineas, “is
probably true; but will our expedition stop with
the taking of Sicily?” » “Heaven grant us,” said
Pyrrhus, “victory and success so far; and we will
make these contests but the preliminaries of
great enterprises. Forwho could keep his hands
off Libya, or Carthage, when that city got with
in his reach, a city which Agathocles, slipping
stealthily out of Syracuse and crossing the sea
with a few ships, narrowly missed taking? And
when we have become masters here, no one of
the enemies who now treat us with scorn will of-
fer further resistance; there is no need of saying
that” « “None whatever,” said Cineas, “foritis
plain that with so g a powerwe shall be able
to recover Macedoniaand rule Greece securely.

A second key idea in Pyrrhus and Cineas follows from this first: refus
ing to engage in projeects, or even resting from such engagement, is
not a viable response to Cineas’s questions. In fact, Beauvoir explicit
ly considers this solution (“Let man therefore renounce all projects™),
and she rejects it. As we have seen, human beings are by their very na
ture engaged in projects. Not only is being a human itself a project, but
Beauvoir identifies such things as happiness and enjoyment as proj-
ects: “since man is project, his happiness, like his pleasures, can only
be projects”; and “all enjoyment is project.”” Indeed, “every thought, ev-
ery feeling is project." she says. And since everything we do is a project,
including the very act of being human itself, not engaging in projects
is simply out of the question.

Of course, a person could try to be as inactive or restful as possible,
but this would be an impossible and therefore absurd goal. As soon as
we have any thoughts or desires, we are already transcending the mo-
ment and so are no longer perfectly at rest. Furthermore, according to

3eauvoir, even if absolute inactivity were possible, it would not fulfill us.

She cites Valéry who calls rest “the pure ennui of living.™ Because we
are “transcendence,” we would not be content at rest even if we could per
impossibile achieve it. Beauvoir drives this point home by askingus to
imagine paradise—a place of perfect restfulness—which, she says,im
mediately prompts all of us to ask ourselves: “What shall we do there?”

Athird key idea related to meaning in Pyrrhus and Cineas is that
our projects are meaningful, and so give ourlives meaning, only while
we are engaged in them. (By “meaningful” I mean having a point, pur-
pose, or value. Thus, as I understand these terms, something is mean
ingful if, and only if, it has some point, purpose, orvalue.) As soon as they
are over, our projects become meaningless. This explains why we are
so often disappointed when we complete projects or meet our goals: a
source of meaning in our lives has gone away. For example, if writing
abook gives my life meaning, then finishing the book, far from adding
meaning to my life, actually takes it away.

This admission, that projects have meaning only while they are
ongoing, seems to concede a lot of ground to Cineas. If the meaning of
aproject disappears as soon as it is completed, then what’s the point in
engaging in such a project— or any projects—in the first place? Here we
come to a fourth key idea in Pyrrhus and Cineas, which constitutes the
core of Beauvoir’s response to Cineas: the solution to finding meaning
in life is not to give up on all projects (which is impossible), or to try to
find a way to extend the meaning of a project after it is over (which is also
impossible). It is simply to start another project. According to Beauvoir,
a meaningful life consists in the pursuit of one meaningful project af
teranother, in an ongoing and indefinite series. Sure, finishing a book

But when we have got everything subject to us,
what are we going to do?" Then Pyrrhus smiled
upon him and said: “We shall be much at ease,
and we'll drink bumpers, my good man, every
day, and we'll gladden one another's hearts
with confidential talks” - And now that Cin-
eas had brought Pyrrhus to this point in the
argument, he said: “Then what stands in our
way now if we want to drinkbumpers and while
away the time with one another? Surely this
privilege is ours already, and we have at hand,
without taking any trouble, those things to
which we hope to attain by bloodshed and great
toils and perils, after doing much harm to oth-
ers and suffering much ourselves.

By this reasoning of Cineas Pyrrhus was
more troubled than he was converted; he saw
plainly what great happiness he was leaving be-
hind him, but was unable to renounce his hopes
of what he eagerly desired.

is unsatisfying, because it's over. But the solution is not to give up, or to
dwell on one’s past accomplishments. Rather, according to Beauvoir,
the solution is to write another book—or to start an entirely different
kind of project. It is for this reason that Beauvoir ultimately sides with
Pyrrhus over Cineas in their philosophical disagreement. It is the for-
mer, not the latter, who has the proper attitude toward life.

A useful contrast can be made here between Beauvoir’s position
and a recent one put forward by Kieran Setiya. According to Setiya,
simply replacing one project with another turns life into a never-end-
ing series of accomplishments, the result of which is often adeep sense
of futility. Indeed, this phenomenon is one of the main contributors to
mid-life crises, which, according to Setiya, are properly understood as
crises of meaning. Setiya describes this phenomenon as “the suspicion
of something hollow in the sequence of accomplishment.”” Setiya pro
poses a number of solutions, such as finding meaning in the process, liv
ing in the moment, and focusing on atelic activities instead of telic ones.

None of these solutions are incompatible with Beauvoir’s claim
that projects are meaningful only while they are happening, or her claim
that a meaningful life consists in a series of such projects. That being
said, Beauvoir need not necessarily endorse any of these solutions, ei
ther. On herview, as I understand her, engaging in one project after the
next is simply not futile. True, it may be a matter of empirical (psycholog
ical) fact that some people feel this way, especially in mid-life, but such
feelings are, according to Beauvoir, ultimately unjustified. According
to her, projects are a source of meaning, and so engaging in projects
makes a life meaningful—even if all of our projects eventually end and
must be replaced by others. Feelings to the contrary might be typical
again, especially in mid-life—but that does not make them rational.

But even granting this point—that alife can be truly meaningful
even if it consists in an indefinite series of projects, each of which must
ultimately end— one might wonder if her claim that our projects are
meaningful only while we are engaged in them (her third key idea) is

too restrictive. After all, why not think that our projects can be mean-

ingful, even after they end, in virtue of the products they leave behind?
Suppose, for example, that my project consists in trying to write an
interesting book. If I succeed, then my project is over, but the product

of my project—the book—still exists. And if this book is meaningful,

then it might confer some meaning on me, its creator. A similar idea

is that my projects can remain meaningful, even after they end for me,

so long as someone else takes them up. For example, suppose I start
a book but then abandon it. If someone else takes up this project, and
continues working on the book, then perhaps their doing so would add
meaning to my life, even though I am no longer actively engaged in this

project myself. Beauvoir addresses these possibilities in Pyrrhus and
Cineas, and hertreatment of them leads us to fifth key idea in this book.
Jeauvoir admits that the products of projects can be meaningful, but
only under certain conditions—namely, if these products are involved
in other people’s projects. Thus, abook sitting on a shelf has no meaning
whatsoever; it is meaningful only if somebody else uses it for a project
of their own—such as a research project. The same holds for projects
aimed at intangible products (such as the creation of institutions) or
projects themselves that are carried on by other people after we are
done with them. The underlying idea here is that nothing has meaning
in itself; things have value only in virtue of their involvement in human
projects, which can “transcend” those things and thereby confer mean-
ing upon them. This is a fifth key idea in Pyrrhus and Cineas: athingis
meaningful only if it is involved in some human project. This applies to
the products of projects (e.g., books) as well as to projects themselves
that can be “transferred” to another person (e.g., the writing of a book).
Human beings confer meaning on things through their projects, so
anything outside the sphere of human projects is meaningless.

Thus, Beauvoir admits that products and projects can be mean-
ingful after a person is finished with them. But at the same time, she
rejects the idea that this confers any meaning on the life of the person
who produced that product or originated that project. How are these
two positions compatible with each other?

This leads us to a sixth key idea in Pyrrhus and Cineas: the prod-
uct of aproject of mine can be meaningful in someone else’s life, if that
person incorporates that product into one of their own projects, but this
adds no meaning to my life. Likewise, a completed project of mine that
is taken up by someone else can add meaning to their life, butitadds no
meaning to mine. According to Beauvoir, we must distinguish between
the meaning of athing (orproject), on the one hand, and the person for
whom such a thing (or project) is meaningful, on the other. A thing (or
project) is meaningful only for the individual who uses that thing (or
engages in that project). In fact, surprisingly enough, Beauvoir actually
endorses the inverse of the proposal under consideration. According
to Beauvoir, a project is meaningful only if the product of that project
or that project itself, if it has no product—is in some way taken up by
other people and incorporated into their projects. In other words, the
transferability of products and projects from one person to anotheris a
necessary (but not sufficient) condition for the meaningfulness of those
original projects. This is aseventh key idea in Pyrrhus and Cineas: ifa
person is engaged in some project that is not in some way taken up by
other people afterit is completed, for example through its product (if it
has one), then this project has no meaning to begin with.
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case, God is no longer the absolute, the universal. He is that false infinity about
which Hegel speaks who allows the finite facing him to subsist as separate from
him. He is for man a neighbor.

This definite, singular God could satisfy the aspirations of human tran-
scendence. He would indeed be a concrete being, complete and closed in upon
himself, because he would exist and at the same time be indefinitely open
because his existence would be an endless transcendence. He could not be
surpassed, because he would himself be a perpetual surpassing. Man could
only accompany his transcendence without ever transcendingit. When I have
accomplished the will of God, a new will will grab me; there will never be any
“after that?”

But the will of this God is nolonger written in things, because it is no longer
the will of what is, but of what has to be. It is no longer the will of everything,
and man must discoverits singular shape. To want the will of God: this entirely
formal decision is not sufficient to dictate any actions to man. Does God want
the believer to massacre the unfaithful, burn the heretics, or tolerate their faith?
Does he want him to go off to war or to make peace? Does he want capitalism
or socialism? What is the temporal and human side of the eternal will? Man
claims to transcend himself in God, but hv never transc vn(is lnmsolfoxcopt in
the heart of immanence. ' ' ‘

He must accomplish his redemption on earth. Which of the earthly undertak-
ings will raise him up to heaven?

“Let us listen to the voice of God,” says the believer. “He will tell us himself
what he expects of us.” But such a hope is naive. God could manifest him-
self only through an earthly voice because our ears can hear no other. But
how, then, does one recognize its divine nature? Upon asking a hallucinating
woman who that interlocutor was who spoke to her by mysterious waves, she
responded cautiously, “He says that he is God, but I don’t know him.” Moses
could have felt the same mistrust about the voice that came out of the burn-
ing bush or that rumbled at the top of Mount Sinai. Whether the voice comes
from a cloud, a church, or a confessor’s mouth, the transcendent must always
manifest himself through an immanent presence in the world. His transcen-
dence will always escape us. Even in my heart, this order I hear is ambiguous.
There lies the source of Abr dham S dIl"Lll%h whl(,h Klerkega,a,rd des(‘rlbos in
Fearand Tremblmg ‘ -

Who knows if it’s not a question of a temptation of the devil or my pride? Is it really
God who is speaking? Who will distinguish the saint from the heretic?Kafka

60

43

20

56

describes the same uncertainty in The Castle.

Man can receive messages and even see the messenger. But isn’t this one an
impostor? And does he know who sends him? Hasn't he forgotten half the mes-
sage along the way? Is this letter that he hands over to me authentic, and what
isits meaning? The Messiah says that he is the Messiah; the false messiah also
says it. Who will distinguish one from the other?

One will be able to recognize them only by their works. But how will we decide
whether these works are good or bad? We will decide in the name of a human
good. All morality that claims to justify itself by divine transcendence proceeds
this way. It posits a human good and affirms that it is willed by God because it is
the good. Claudel asserts that we must prefer order to disorder because order
is, while disorderis the negation of being; because orderisinitself superiorto
disorder we proclaim that it (ontmmsto(‘xodsdosu_,ns But C l(uxdel is tmgottmn
that, as Spinozaand Bergson . L F'r

have shown, only man’s point of view makes order seem like order. Is Claudel’s
order the same as God’s? There is a bourgeois order, a socialist order, a demo-
cratic order, afascist order, and each one is disorderin the eyes of its adversary.
Every society always claims to have God with it. It recreates him in its image;
the society speaks, not God. But if I turn toward myself to question myself, I

hear only the voice of my own heart. The Cath
individualist can rightly reproach each other
sonal convictions as adivine inspiration. I will
myself anymore than within myself. I will never
on the earth. If it is written down, it is earthly.
through God; through man one tries to shed |
is always made to be heard through men, and
man will respond to this call appel. God, if he ¢
erless to guide human transcendence. Man is
men, and this presence or this absence way up

HUMANITY

We must therefore turn toward men. Can’
absolute end that we were first looking for i1
upon itself, as needing to attain a state of unc
or to annihilate itself in death, we can undout
ingness and anxiously ask ourselves: and al
imagine the terrestrial globe rolling frozen tk
does it do to preoccupy ourselves with the trazx
those are the visions of poets, wise men, or pric
that humanity will ever die out. We know that
humanity must die. And if it does not die, it wi
not cease to be a perpetual surpassing of itse
the indefinite nature of this race where one g
to disappear in turn, then it seems to us rathe
Our transcendence would be dissipated in ti
ty is more than this endless dispersion; it is r
has a singular history, a definite shape. In ord
ourselves safely toward humanity, it must pre
pects at once: as open and as closed. It mustbe
it has to realize its being through us, and yet i
appears tothose who propose tho C ult of Hum(
it unceasingly projects - ntia

itself toward the future. It is a perpetual su
need of a response constantly emanates fron
is constantly being hollowed out in it. Throug
indefinitely to rejoin its being, and its very beir
dence can never surpass humanity but only
completely grasped again in each instant beca

But is it really? Can one speak of a humze
possible to use a collective noun for the ensen
consider them from the outside, as objects un
up. This collectivity would be only a herd of in
ing to do with this given, fixed in the plenitude
able to act for humanity, it must demand some
unity acting as a totality that seeks to realize i
a single voice. Humanity takes this form in th
the famous apologue of the limbs and the stom
as the parts of an organism. By working for on
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IN[BODUC 1O\

Cold winds on sunny mornings, still freezing late March, winter's
end. While | march through the seemingly quiet cityscape, dull
visions of people's lives pass through my mind, like the breeze,
penetrating my heavy coat—cold shivering, eyes on the ground.
Different routes, take me to my destination, one day like the oth-
er, but still nothing remains the same. My bag fills up, one piece
at a time, with nothing of significance, all of it of vapid quality, all
of it missing a story of its own. Perfectly clean lawns, box trees
trimmed with precision, cars polished with gas tanks full, and
not a soul passes me on my morning stroll. Over and over again,
and it all remains flat, as flat as the desert, unlike the alps.

A forensic investigation into the inanity of every-
day life. A meditation on the meaning of a single word turns the
curiosity of philosophic quality into sweet antipathy, while the
sense of it all is questioned time and again until nothing is left
but black marks. The eraser strikes, and the truth remains up to
the beholder. Looking is key, and in it lies the solution—the an-
swer to the question. While the route remains perfectly straight,
our path takes us through the forests of darkness, through city
blocks full of madness, up the hill, climbing the cliffs until our
fingers are bleeding, through sharp corners full of questions,
and on six-lane highways, the answers are lost in the high-speed
chase. Maps and high-tech satellite navigation lead the way
to the unknown destination, taking turns on the wheel with no
breaks in sight, no rest for the questioning mortal. And all of this
just for answering a simple question, whose answer remained
always right in front of our very eyes.

VWHAIL VIAKES |HINGS
1] INTRODUCTION

Small and insignificant things, phenomena, and moments ‘co-cre-
ate’ our daily life and the world as we know it. They are an imma-
nent part of our experience and despite this, we mostly don't care
about them. We deem such things as Il as if they make up
only minor, imperceptible details of the environment where the
important things or the things that deserve our attention are set.
This may cast doubts on the meaningfulness of my examination
at its very beginning: why, indeed, should one need to investi-
gate i things and search for their origins if these things are
actually INEEN?

Jan Mukarovsky (1966) answers this question clear-
ly enough when he claims that any object, activity, or fact can
be the carrier of an aesthetic function, and therefore can be aes-
thetically interesting and significant. Looking at Il things from
Mukafovsky’s perspective is refreshing and can redeem I
things from their usual status. Mukarovsky’s thesis, howev-
er, can also be understood slightly differently, as if he was say-
ing that everything that surrounds us can be a potential object of
aesthetic inquiry, even though it doesn’t need to be significant in
itself. This, | think, is the way we should look at Illllity: as com-
posed of marginal things whose character, substance, impact,
and scope can be fundamental for us, but whose existence we
commonly neglect.

This gives us a compelling reason to explore the na-
ture of Il things and to search for what makes such things
B i the first place. We can assume that Il things are not
intentionally created to be Illl: they become Illl. Something
internal or external is the cause of their Illization. In this pa-
per, | will search for the roots of Illity through ref.erence to
three related areas of aesthetic investigation. | will focus on a)
art, b) everyday objects, and c) Il things, activities, and phe-
nomena. Everyday objects and Il things will not be regard-
ed as derivative or secondary forms of art but rather as subjects
of aesthetic investigation in themselves, although | recognize that
there is a connection between art and these other aesthetic
objects.

An important question in this regard will be wheth-
er some quality makes ﬁ things different from other things
so that we can identify the source of their Illlity somewhere in
their nature. To address this question, | will consider the following

® and time: the unique manifestation of
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objects be aesthetically appealing? This will lead
or the basic reasons that lead us to consider Il
gnificant and replaceable.

-TICS, AURA AND ART

differ from other objects in something exception
Lis why we do not intentionally pay attention to them
an be a determining factorin order to better under-
ationship with ity. An important point is that
epresent a set of objects that we, as recipients, are
 to perceive, because we tend to be indifferent o
immune towards them. In other words, we cannot
m.
This idea has been notably examined by Wolfgang
) in his Aesthetics and anesthetics. Welsch address:
by considering what he calls the phenomenon o
f aesthetic facts” that takes place in the postmod:
er-aestheticization. This phenomenon gives rise to
estrangement leading the recipient to ‘move’ the
ject to a sort of ‘grey zone’ where the object is al-
the domain of aesthetics and even from the domain
1 in general. The recipient, however, doesn’t have
ice, because too many impulses are attacking he
sverywhere and making a selection between these
uld request too much energy. That is the reason
5im|p|y stops ‘feeling’ or starts to be blind as regards
nuli.

According to Welsch, anesthetization can depenc

d factors. In the first place, the fact that (a) we get

dition in which certain objects do not cause an|

ceptual motion in us so that we do not even expect
jects can arise something anymore. This estrange:

y caused by the number of images surrounding us
hat such images are not real but rather mediate re:

ting or even alienating it (Welsch, 1990).

In the second place, the fact that (b) the reality we
nothing special or particularly significant to offer,
it may engender some aesthetic interest in us, this

only be superficial and transient.

@4l

experience the modern recipient goes through (Jameson, 1991,
p. 124). But in this case as in many others, modernism would
be subject to an unjustified accusation. Illlity is indeed not
merely a consequence of modernity, but something that has to
do with how things are in themselves.

Therefore, although Welsch’s account of anaesthe-
tization offers us some important conceptual tools to understand
the phenomenon, his explanation seems to me not sufficient
to account for how ithings are created. We need to look
somewhere else if we want to find an answer to this question.
My suggestion is that we turn to the idea that Il objects can
be the result of anesthetization because there is something in
their essence, some fundamental quality or attribute, that these
objects lack, and that makes them in the first place and
justify why we overlook them. If this is the case, then one way to
understand what this lacking quality may be, | contend, is to call
into question the notion of aura and its relationship to aesthetic
value. Redbull remains my true saviour.

[21] ART

042

Nothing seems more distant to Illlity than art itself: INEENi-
ty looks like an antonym of art both at the semantic and at the
aesthetic level. This, however, can only be true to the extent that
we don’t accept I things as an inspiration or material for
art, at least when art is understood according to the mimetic
paradigm.

Here it may be good to introduce a differentiation
that will be further discussed later on in this paper, namely, that
between Il objects and everyday objects. One example may
be useful to grasp the relevance of this difference. Typically, art-
ists choose to depict things that, in their eyes, are extraordinary.
Such things, however, do not need to be extraordinary in them-
selves or for everybody else.

This gives me a chance to respond to an observa-
tion made by Tufan Acil, who commented on a previous version
of this paper during the colloquium Illllity, Aesthetics and
Everyday Life (Presov, October 8th, 2020). In his commentary,
Acil refers to Heidegger’s famous example of ‘Van Gogh'’s shoes:
This example, | think, shows us that even something seemingly
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In ancient Egypt, Ammit was a beast that symbolized
Jjudgment. She devoured souls that could not reconcile
the scales of truth with their hearts and those souls were
then consigned to eternal death. In the Hall of Judgment,
Ammit, who was referred to as the “eater of the dead”,
waited at the feet of Thoth, the scribe god. While the
dead person’s heart was weighed in one of the Great Bal
ance’s pan, the feather of the deceased was held in an-
other. If the dead person’s deeds were pure, honest, and
righteous, the feather and heart would be balanced. If
a person was to be spared, Thoth would say that they
should be regarded as one of the blessed dead. They would
then be brought to the underworld and be led to the god
of the underworld, Osiris. If the scales tipped and the
heart weighed more than the feather, then the person was
considered unworthy of life, In this situation, the heart
would be thrown to Ammit by a jackal-headed funerary
deity named Anubis. She would then eagerly consume it,
and the person would die.

In ancient Egypt, Ammit was a beast that symbolized judgment. She
devoured souls that could not reconcile the scales of truth with their
bearts and those souls were then consigned to eternal death. In the
Hall of Judgment, Ammit, who was referred to as the “eater of the
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INTRODUCTION

In ancient Egypt, Ammit was a beast that symbolized judgment. She devoured souls
that could not reconcile the scales of truth with their hearts and those souls were
then consigned to eternal death. In the Hall of Judgment, Ammit, who was referred
to as the “eater of the dead,” waited at the feet of Thoth, the scribe god. While the
dead person’s heart was weighed in one of the Great Balance’s pan, the feather of
the deceased was held in another. If the dead person’s deeds were pure, honest, and
righteous, the feather and heart would be balanced. If a person was to be spared,
Thoth would say that they should be regarded as one of the blessed dead. They would
then be brought to the underworld and be led to the god of the underworld, Osiris. If
the scales tipped and the heart weighed more than the feather, then the person was
considered unworthy of life. In this situation, the heart would be thrown to Ammit
by a jackal-headed funerary deity named Anubis. She would then eagerly consume
it, and the person would die.

PHYSICAL TRAITS

Ammit is commonly depicted with various types of animals, such as the head of a
crocodile, a lion’s upper body, and the lower legs and back of a hippopotamus or a
lion. The combination of these fearsome creatures suggests that no evil soul can be
spared.

FAMILY

Some believe Sekhmet was related to the Ammit due to her characteristics and li-
onine features but there is very little proof of the same.

OTHER NAMES

Her name, is generally translated as “Devourer”, but could also understood to be the
chilling “Bone Eater”, and she was known as “Devourer of Millions”. She was also
known as Ammut or Ahemait in ancient Egypt.

POWERS AND ABILITIES

Although Ammit was never regarded as a goddess, she was regarded as a powerful
force for good in ancient Egypt. She symbolized all that the ancient Egyptians were
afraid of and was a reminder of the principles of Maat. Ammit was also referred to
as a demon, but she was still regarded as a force for order among the gods. At the
time of their death, each person was given the opportunity to defend their actions
before they were condemned to eternal death. The scarab beetle was used to encour-
age the heart to stay silent against those who were deemed to be evil, while the neg-
ative confession allowed the person to point out all of their wrongdoings. In addition
to being depicted with various types of animals, Ammit has also been depicted with
Egyptian gods who weigh the heart of a deceased individual.

MODERN DAY INFLUENCE

In recent years, Ammit has gotten a bit of a makeover from Marvel. She is now a
more active participant in judging the dead. She is referred to as a riddler in the
comics, which is a role that is attributed to the sphinx, not Ammit in Egyptian my-
thology. In the “Moon Knight” series, her character continues to develop. She is now
able to weigh the scales of the living to determine if they are guilty of crimes that
they have yet to commit.
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SLAVE FOR A PITTANCE. CONDEMNED TO DIE BEFORE | COULD BREATHE. MILLIONO ARE oCRCAN-
ING, THE DEAD ARE STILL LIVING. THIS EARTH HAS DIED YET NO ONE HAo oEEN.
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IZIDORA | LETHE

Firstname Lastname
Company

Address 1

Address 2

ZIP Code City
Country

EDUCATION

2022 onward PhD Art Practice, Institute of Fine Arts and the Institute of Art Theory and
Cultural Studies (Renate Lorenz and Anette Baldauf),
Akademie der Kiinste, Wien (AT)

2015-2017 MFA, Studio Art, San Francisco Art Institute (SFAI), (USA) - Cum Laude

2010 - 2013 BFA, Zurich University of the Arts (ZHdK), Zurich (CH) = Cum Laude
Zurich, 29. November 2024

SOLO EXHIBITIONS

2024 (breath, blow, kiss)— BINZ39, Zirich (CH)
Titel Rechnung |
2023 ABSENT SKIN - Et al. Gallery, San Francisco, CA (USA)

Rechnungsnr.: 2024000 2021 SONGS TO THE SUNS - Cabaret Voltaire Re-Visits - Monte Verita (CH)
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RED PATIENCE - Bass and Rainer Gallery, San Francisco, CA (USA)

o ; 2019 - 2020 [zidora | LETHE: Peristyle — Contemporary Jewish Museum (CJM),
<P0$|t|0n> CHF 00 00000 San Francisco' CA (USA)

<Position> CHF 00°000.00

<Position> CHF 00°000.00 CHOR(EOGRAPH)VS - Performance — Contemporary Jewish Museum (CJM
<Fosition> CHF 00°000.00 S(.an Franciséo CA (USA) Py useum| "

Blue-Barbar-Braid (Forms at Rest / Forms in Resistance)
Aggregate Space Gallery, Oakland, CA (USA)

CHF 00°000.00
PERFORMANCES
2024 TECHNE (flashes — Performance - Kunsthalle Bielefeld (DE)
APROPOSITIONS( — Performance - Kunsthaus Zurich (CH)
—_ (breath, blow, kiss) - Performance series — BINZ39, Zurich (CH)
2021 WE( - Performance - Cabaret Voltaire Re-Visits — Monte Verita (CH)

2019 -2020 CHOR(EOGRAPH)VS - Performance — Contemporary Jewish Museum (CJM) ,
Herzlichen Dank fur die Zusammenarbeit. San Francisco, CA (USA)

2017 SIMPLE FORMATIONS - De Young Museum, San Francisco, CA (USA)

lzidora Leber (LETHE) GROUP EXHIBITIONS (SELECTION)

2025 (no title yet) - Kunstraum Niederdsterreich, Wien (AT)
(no title yet) - Fondation Plaza, curated by Elise Lammer, Art Genéve (CH)

2024 Hyle — Kunsthalle, Bielefeld (DE)
Farbraum - Swiss National Library, Bern (CH)
Triennale Kloental, Glarus (CH)
APROPOS HODLER - current perspectives on an icon — Kunsthaus, Zirich (CH)

MONOTYPES - Kunsthalle, Zurich (CH)
UNIKAT - Kunsthaus, Grenchen (CH)




[14] SUNS.WORKS

2024
Cl, Document Templates, Invitation Cards, etc. for Gallery suns.works in Ziirich






suns.works

Haus Max Ernst Haefeli
Goldbacher
8700 Kusn

Viewing hours: by appointment from Thursday - Saturday

Contact: Lorenzo Bernet

info@suns.works, +41 76 388 87 03

suns.works is conceived as a cyclical gallery progré
alignment with the sun. Throughout the year, the gallery
IbIts a variety tions, ranging from emerging, music
oriented, self-taught, and established artists. The annual
: rial cloud of
ning a shared
experience among participating artists and supporters that

continues to shape the gallery’s identity since

21.3.-18.5.2024
Johannes Gachnang:
‘New Historical Architectures’

Thu 25.4.2024,17:00
Visit by gta Archive (ETH)

Sat4.5.2024, 15-21:00
Kunstfreunde BBQ & guided tour

Wed 29.5.2024, 18-21:00
Opening ‘Elise Corpataux’

Wed 5.6.2024, 18-20:00
Tour with the artist for Zurich Art Weekend

Fri21.6.2024, 18-22:00
Summer Solstice at suns.works

21.3.-18.5.2024
Johannes Gachnang:
‘New Historical Architectures’

Thu 25.4.2024,17:00
Visit by gta Archive (ETH)

Sat 4.5.2024, 15-21:00
Kunstfreunde BBQ & guided tour

Wed 29.5.2024, 18-21:00
Opening ‘Elise Corpataux’

Wed 5.6.2024, 18-20:00
Tour with the artist for Zurich Art Weekend

Fri21.6.2024, 18-22:00
Summer Solstice at suns.works




Ross Simoninl

suns.works

The Lets, 2023
Milk Paint and graphite on muslin
9 x9S5cm

suns.works | Lorenzo Bernet
+41 76 388 87 03 ~ info# suns. works

Ross Simonini

suns.works

Slab of Hum, 2024
Milk paint, mica, and shell gold on poplar board
61 x61cm

suns.works | Lorenzo Bernet
+41 76 388 87 03 ~ info® suns.works

suns.works

Ross Simonini
Chorus, 2024

Milk Paint on muslin
483 x131cm

Ross Simonini

The Lets, 2023

Milk Paint and graphite on muslin
9x915cm

Ross Simonini

Pan I, 2023

Milk Paint and egg tempera on canvas
100 x 183 cm

Ross Simonini

Pan Il, 2023

Milk Paint and egg tempera on canvas
75x175cm

Ross Simonini

Pan IV, 2023

Milk Paint and egg tempera on canvas
66 x 162¢cm

suns.works | Lorenzo Bernet
+41 76 388 87 03 - info@suns.works

sunhs.works

Ross Simonini

Pan |, 2023

Milk Paint and egg tempera on canvas
152 x 101 em

Ross Simonini

Slab of Alr, 2024

Milk paint, mica, and shell gold on poplar board
61 x61cm

Ross Simonini

Slab of Hum, 2024

Milk paint, mica, and shell gold on poplar board
61 x61cm

Ross Simonini

Slab of Loam, 2024

Milk paint, mica, and shell gold on poplar board
61x61cm

suns.works | Lorenzo Bernet
+41 76 388 87 03 - info@suns.works




[15] TO PURGE THE DESIRE TO
WRITE LIKE A MAN

2022
Translation of Poetry into Symbols
Inkdrawing, Vectorization, Layout



shake the pan a little only
a slight bubble

should bubble through now
simmer gently

for twenty minutes
doe not stir

turn off the heat

; add a caution of salt
and taste

-add your palate’s satisfaction
of salt
stir and taste

you are ready

found incantation**
now I no longer want to write
like a man
because I had had children

n I thought I knew a great many things

about tomato sauce

even if I didn’t put them in my-‘'story
|

el Ly

wield d

enter s

fitting



e oo
| o U | TR O I}
Y +d9n»a 7 0
Lodr Itk = G




turn off the heat you will find 3 turn off the heat

add a caution of salt your body ' add a caution of salt

stir and taste ’ stir and taste

add your palate’s satisfaction it is , add your palate’'s satisfactic
of salt a genius of salt

stir and taste will wield stir and taste

sharp knife ?

~e
.

you are ready
a shallow pan

found incantation** a wooden spoon

now I no longer want to write a fitting apron

like a man

because I had had children to make . you are ready
tomato sauce*

and l.

put on the apron :
[ though a great many things ;
about tomato sauce skin and slice two »® -3 _
white garlic cloves
and open one tin of
ripe red tomatoes >
even if il didn’t put them in my reserve six tablespoons of |
story it helped my vocation green olive oil

that I knew them
add the cold green oil

to the cold shallow pan
with the white sliced garlic
apply a gentle heat

and when

the slices begin

. to dance

and when
the perfume enters
your nose
add the tomatoes
.




PROJECTS

Editorial

2024

2023

2023

Jype Design
2023

2022

2024

2022

2022

2023

2021

2022

2022

gen [

2024

2024

Misc
2022

[O1] The Garden of Existence

On De Beauvoir's Pyrrhus and Cineas

[02] Untitled
About banality in everyday objects

[03] Die Woche 1951 - 1964
Editorial Project Jacques Plancherel
with Marina Miiller & Mariia Larina

[04] Ammit Regular
Text Typeface

[05] Morphine Mono
Display Typeface

[06] Unitheater Basel

with Abhash Mittal

[07] ZHdK Visual Communication Infotag
with Nicolas Wagner

[08] FUBU with AATB & Role Studio
with Marina Muller

[09] Proposals: Satoshi Kon Film Podium
[10] The Lightbringer
[11] Proposal: Langnau Jazz Nights
[12] Proposal: ZSC Pfingstregatta
[13] /zidora | LETHE
Website & Document Templates

[14] suns.works
Document Templates, Editions, etc.

[15] To purge the desire to write like a man

Translation of Poetry into Symbols

Ccv

() ] ()] ]
2021 - now
2019 - 2021
2005 -2009
Work

2024 (January - July)

2023 - now

2022 - now

2016 - 2021

2010 - 2016

2009 - 2010

2005 - 2009

Bachelor Visual Communication
Zurich University of the Arts

Precourse
F+F Schule fiir Kunst und Design Ziirich

Apprenticeship Informatiker EFZ
Technische Berufsschule Ziirich

Internship

Graphic Design/Gallery Assistance
suns.works, Zurich

The Visual Estate of Lee Scratch Perry

Freelance Graphic Design

Waiter
Restaurant Viadukt Ziirich

IT Coordinator
ETH Ziirich IT-Services
Institute for Moleculare Systems Biology

IT Support / Systems Engineering
ETH Ziirich IT-Services
Institute for Moleculare Systems Biology

IT Support
ETH Ziirich, Departement MTEC

Apprentice Informatiker EFZ
ETH Ziirich, Departement MTEC

Contact

Pascal André Kagi
11. Juli 1988

8003 Ziirich
salut@pascalkaegi.com

@paskgi
pascalkaegi.com



http://@paskgi
mailto:salut%40pascalkaegi.com?subject=Hello%21
http://pascalkaegi.com

